Ol




Afternoon.

o b
WL LT

miigd o
CllBLL

Ty
Va e




i

Q

Seas

o
X

= R
THEAAQ
: i e




d sy s
2 'j”*’w / ’? G diest ff':;r g et HbesEe A
iy o o 7 ¢ I

e LT

L.

LAt cene /{f"r”{ -




~ % g
Gillette's "The Profesgor"

320th perform
Flodocr .r_~."L'I i
Flaledell

na

eeEnery

T v M

w e ke Ha

rehes and % mall hnlh'} ¢




Aa Rip Vian Winkle, Ae Boly Acres.
Koo & Josern JErrFERsSDN.

A Caleb Plusmmer, e Diry Pangloss,




//Zzz/ W

i






















B T,




Ehe tipoli
arnimll-on-Tandson

W ORE

-

et Sy =
e i S
7

e

L & ==

e g
EF s H i G







N

Ton. Fremm, b %R, Berap Book, . >



















The Geneval Fubnam







Mary A Livérmore

























~115-
A mlserable audlence greeted her, yet she did a marveloue plece of work,
though her support seemd completely disheartened by the small audience.
In contradistinction, that play having "no merit", as the Monitor
cdlled it, "Peck's Bad Boy and His Pa", drew a large audlence. The

Irish companies could always draw a good house, as our Irigh breth-

ren seeﬁﬁ to save thelr cash for such perffrmances.

Robeon and Crane, that great pair of comedlans, made thelr first
local appearance and were greeted by only a fair house. They were
strangers, and they charged a top of $§1. "Alvin Joelin" came back
to a falr audlence, but that play of which 1t was a poor imitation,
"Joshua Whitaombg could fill the Opera House even in depressilon days,
though our people had seen 1t again and again., That was one of the
wonder-plays of the period,.

The Boston Theatre Company, about to be dlsbanded, made ftheir
last Concord appearance. Not much of the old company wae left except
Dan Haguiﬁnis, but he wae a host in himself and the company was still
unexcelled. Thelr last performance was "The Silver King". The Bos-
ton Museum Company came twlce. The first time they played "Nunky"
rather poorly, but there was a reason, since the play was in course
of radical change in order to avold an injunction by A. M. Palmer,
who held the American rights. Later they came back with their old
favorite, "The Guv'nor”, and quite retrieved themselves.

Local native Charles H. Hoyt had hie third play presented,
(the second of his successes) "A Bunch of Keys" no less than three
times, the last to a dwindling house. Margaret Mather came twice
this seascen. In a comedy, "The Honeymoon", she drew a large house,
and with "The Lady of Lyons® she nearly filled 1it, gilving the part
of Pauline a power and pathos that no actrese coming here had before

given 1t.
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Hi Henry's Minstrels appeared here for the first of many times,
and gave the best show of the sort that had been seen here in years,
They quite outshone Whitmore & Clark, even though this year the great

Hank White reappeared., Harry W. French gave another series of five

1llustrated lectures, most of Hhiﬂﬂﬂere well attended.

The musical season was short. Spotty attendance also reflected
the depression. The remarkable Salem Cadet Band was heard when the
Cadeta came her for thelr fleld day, but that hardly counted, since
it was more or less a private affalr. The only other concert booked
from outside was by Jessie Couthoul, the reader, and De Kontskl, the
pianist. Both had taken Concord by storm in separate companies,but
this year they could draw only a "good" house. The outstanding suc-
cess was the Blalsdell Symphony serles. Mr. Blalsdell reduced the
number of concerts to four, but inereased the slze of the orcheatra
to 28 men, adding for the first time an' oboe and a bassoon. Having
educated Concord to enjoy classical music, he ventured the whole of
Beethoven's Fifth at the last coneert, its first complete local per-
formance. He was encouraged by audlences that constantly grew during
the season, with scarcely a vacant seat at the last concert. Hls filne
orchestra could always ensure large attendance at balls, even durlng
this dlfficult season. One cannot overstate the debt that Concord
owes thle great muelclan, whose orchestra was getting a high reputa-
tion even as far south as Virginia. Even a poor traveling show could
be eaved when Blaisdell's Orchestra played before and between the acta.
It was one of the bright spots in the depressive darkness that though
Concord people had little money to waste on fine dramatics, they recog-

nized and supported this remarkable local muslcal effort.
The total bookingsfor this season of 1284-85 were not much

in excees of the abysmal years 1877-80,
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Season of 1885-8&6.

This season was a pecullar one, that ended a perlod and begaén
another., The season was one of the worst, ae far as attendance went,
that the Opera House had known. Everything that had gone well here-
tofore, with a few notable exceptions, went awry. Lectures, usually
dependable in drawing power, were pretty much used up. Harry W. French,
with notable past successee in the stereopticon field, tried another
serlee without much response. A new man, C. E. Bolton, got a full
houese on a free lecture to advertlise a series, and made a miserable
financlal fallure with only 75 pecple in his last audience, Robert
G. Ingersoll, famous for "The Mlstakes of Moses", made his first lo-
cal appearance in a lecture on "Liberty®, and got a good house. But

Cel, L. F. Copeland, a good lecturer, could get barely a hundred to

hear him talk about "The Mistakes of Ingersoll". Another excellent

speaker, Rev. J. P. Newman, D. D. delivered a lecture on Grant, who
had recently dled, to a house of less than a hundred people.

Charles H. Stone, a newcomer to Concord, put on a Star Course
that included two lectures and three musical entertalnments, but
could get only about 300 people to attend. For musiclans he pre-
sented Mise Etta Kileekl, soprano, and a good one, Walter Emerson,
the eminent cornetist, and, twice, Alfred de Seve, the vlolinist,
besides that €ver-favorite sopranc, Mrs. E. Humphrey Allen and the
always popular Temple Male Quartette. Something was very wrong
when such attractione d4ld not attract. Henrl G. Blaisdell put on
four symphony concerts, with twenty men, playing a complete
gymphony as first part of each concert, with a more popular second part.
He introduced to Concord that great soprano, Mrs. Jennle Patrick Walker.
But his geason was a financlal fallure, and he had to pay the defleit

out of hls own pocket, having no sponsors.
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Archduke Joseph's Hungarian Gypey Band came back for two con-
certs, matinee and evening, and dld pretty well, because they were
playing for the benefit of the Hospltal Assoclation. It must have
been at the matinee that I heard thls remarkable band that made a
deep impresslion on my ten-year-old mind and memory. It was the first
thing of the sort that I ever heard and perhaps that 1s the reason why
the memory 1s a great one, but as I lodk back I think I can find noth-
ing else to compare with the wildness and exhaltatlion of thelr playing.

The rest of that season I recall only from memories of the bill-
boards. I remember the billing of the Madison Square Company in "The
Private Becretary", and now learn that 1t was Charles H. Hawtrey's
version of an old German play that waes the source of that "Nunky®
played the season before by the Boston Mugeum Company without much
guccess, The Monitor had little use for the play, I find, but when
I was a boy 1t had some passing note, Another Charles H. Hoyt play
came to Concord this season, "A Rag Baby", and it had a good reception.
John T. Raymond appeared at high prices in Mark Twain's "Col. Mulberry
Sellers”. He drew a good house., I got no nearer to it than the bill-
boards.

Two shows came that left catch-words for my generation of
boye: Louis Harrison and John Gourlay in "Skipped By the Light of
the Moon" and the Knights in "Over the Garden Wall". Of more
plth were Denman Thompson, who gave Concord hls last and very best
performance of "Joshua Whitcomb", every seat taken and every foot
of standing room occupled. The Redmund#Barry Company vislted us
twice, The firet time they gave "A Midnight Marriage". On the second
vislit, thgjdid Shakespeare's "The Merchant of Venice", not to entlre
gatlsfaction; though William Redmund was better as Shylock than was

expected, Mrs. Thomas Barry did not fulfill hopees as Portia. But they
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bothﬁgﬁﬁ$etant actors, and they had excellent support. Eilght days
after their attempt at Shakespeare, came "Macbeth" by Margaret Mather
and her company. She rose to heilghts that even she had never before
attained, esse though she was probably too young to do Lady Maebeth.
Milnes Levick was a succeas as Macbeth, and the company, as always,
was a strong one, Dramatleally the season, though usually poorly
patronized, had 1ts very high points.

A new company, the Gllbert @pera Gcmpany,produced Gilbert and
Sullivan'a "The Mikado" not once, but four times, steadlly growing
in competence and favor. That, too, might mark a high point in the
midet of a bad season, Another company of church and concert singers
foom Boston, called the Maritana Opera Company cams up for four per-
formances during the season under the directlon of Leon Keach. They
gave Wallace's "Maritana" twice, Balfe's "Rose of Castile" and Flo-
tow's "Martha". It was a company of excellent singers, including
Miss Etta Kllesgkli, Miss Gertrude Edmands, J. C. Bartlett, H. L.
Cornell, Lon F, Brine and Myron Clark,

Strangely enough, 1t was the iepreasi%%eg%at ran up the total
of bookings to over a hundred. This season/came to Concord three
"dime shows", or repertory companlee, or stock companiee, as the
managersa llked to call them, but that the publlc came to know as
Ten®#Twenty=Thirts because of the scale of prices. For two decades
or more these companles were to hold the boards in considerable force.
They dld not play the latest successes. They operated on a low=-cost
basis. They did not patronize the Eagle Hotel. GSometimes a few of
them would put up at the Phenix, or the Elm House, while 1t lasted,
but for the most part they were sheltered by the modest (to say the

best) American House. Of course these companles worked agasinst odds,

but at least they worked hard. They ¥aried, as Concord found out in




the ecourse of this season.

The first to come, in December, stayed only three days.
They did fairly wed},thls Rlvers & Hyman Criterion Company, but
did not live up to their name, and on the whole left a bad impres-
slon. They charged the conventlonal 10, 20 and 30 cents. Some
monthe later came Day's International Theatre Company, with a base
charge of a dime, but with the higher chargee stepped up a nickel.
Concord recelved them warlly, but dlscovered after three nights
that here was something different from the Criterion. They might
not be International except in name, but they were good. They put
on a better class of plays tham the other company. The sefond night
they gave Concord 1te first sight of "Rosedale", and did 1t splendidly.
The fourth night they did the o0ld favorite "Hazel Kirke® and did not
suffer by comparlson with the Madlson Bquare Company. That night and
the succeeding nights they had large houses. The Monltor thought 1t
"remarkable"”, and it was. But the good taste departed in May with
the week's engagement of May Cody. That company started out with
"The Danites" and "Fanchon, the Cricket", and dldfairly well, but the
reset of the week was a steady down-grade of worth and patronage.
Somethling depended upon the repertory and the way it was managed.
A passable company could arrabge things sc as to have everything
increase to a cllmax, rather than slump to an anti-climax. Suech
a company, by seeking volume-~business, could do well enough at the
"dime show" game, could amuse at low coat, and, if a little better
than passable, could do something for public taste in the drama,
This movement that came out of the depression was not always trivial,
even though 1t sometimes was. DSometimes 1t was somethling fto laugh at:

agaln it was somethling to respsct. I have seen it do "Hamlet" as

well as Edward H. Bothern did 1t on the metropolitan stage,
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